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One Always has to spoil a picture a 
little bit - in order to finish it. 

-Eugene Delacroix 


A street level staircase leads up those 42 
steps to the studio where thousands of dancers 
and teachers have studied Classical Ballet and 
Character since 1950. The building at "185" is 
nestled down amojng the highrise buildings on 
busy Madison street in the loop. The building 
has a charming interior resembling a European 
pension with its mosaic floors and high ceil¬ 
ings bordered with a plaster frieze. Classes 
have been taught mainly by Bentley Stone and 
myself -- two, once nimble -- now septuagen¬ 
arians with long, distinguished careers behind 
us. During these 30 years the school has had 
an impressive array of guest teachers -- in¬ 
cluding Margaret Craske, Gertrude Jory, Nana 
Gollnar, Mia Slavenska, Mary Skeaping, Lillian 
Moore, Joan Lawson and Kirsten Ralov. Not the 
least are those who have been part of the 
school for a long period. In this group are 
Peggy Lyman, Inga Weiss, Anna Drogoszewska, 
Sheila Reilly, Julie Walder and Bill Gary. 

Properly choreographed every dance or 
ballet must have a beginning and an end -- 
with a lot of good things in the middle. The 
end must be decisive and final. So it is 
with us. We began teaching while still active¬ 
ly engaged in the Chicago Civic Opera Ballet 
as dancers. The middle years would take a 
book to tell all. The end can only be told by 
our record as teachers. That record is im¬ 
pressive when one takes into consideration how 
many dancers, teachers, directors and choreo¬ 
graphers came out of those middle years. The 
middle years were those 30 years climbing up 
and down those 42 steps from Madison Street to 
the studio on the third floor. 

Which brings me to the point (spoiling 
the picture) -- the Stone Camryn School of 
Ballet Inc. will close its doors at the end 


of our 40th consecutive Summer Course on 
July 31st (my 78th birthday and the school's 
40th). This does not rule out the fact 
that we might be teaching on a smaller 
scale in other schools (if asked). 

The making of an important decision at 
any time in one's life is -- to say the 
least -- difficult. Having to make one at 
the end of a long career is horrendous. Cir¬ 
cumstances involving leases, inflation, 
transportation costs, changes in the dance 
world and health problems for both of us -- 
force us into making this final decision 
to close the school at the end of our 40th 
year as "Stone/Camryn". Before that time 
we both taught in various schools in Ber¬ 
wyn, Oak Park, Riverside, Cicero, as well 
as downtown. All that, along with being 
active professionally as performers in 
Opera, Ballet, Musical shows. Concerts, 
state shows. Night clubs and vaudeville. 

They were rich in experience and with many 
happy memories. The depression years were 
actually more interesting than what goes on 
today. No one made a great amount of money 
(nor does one today) but they were creative 
years and were our formative years. 

For the past five years we have tried 
desperately to prolong the life of the 
school by interesting other professionals of 
our calibre to take over with no success. 
Stone/Camryn was reorganized in 1953 as a 
Not-for-Profit Corporation (before that, it 
was a partnership) and have been dedicated 
to quality teaching for low tuition. We 
have been able to maintain the low rates by 
doing most of the work ourselves and with 
the aid of the working scholarship students. 
During these years the school has helped 92 
boys and 83 girls of which at least half are 
still in the profession or a related one. 
Because we ourselves have had to work for 
any success we ever had, we believe that 
students become more honorable people if 



























they contribute something of themselves. The 
school has received a mere pittance in all 
these years for scholarships from the outside. 

Of necessity, we were forced to settle 
in Chicago because of the great depression. 

We made a frugal living by our "traveling 
salesman" teaching in the various suburbs. 
Eventually, we signed a lease for our own 
school and from then on we were stuck. 

Chicago has been a good city in which to 
teach. Because of the lack of opportunities 
in dance employment, students are apt to 
spend more time in learning their trade. And 
Chicago dancers have done well in the world 
of dance without any support or real appre¬ 
ciation from their home base. It is a total¬ 
ly thankless and ungrateful city for its own 
artists. The local press never considers 
them professional and they are given a com¬ 
pletely different standard of criticism. 

For the record -- during the 40's and 
50's we made a concerted effort to play with 
other elements of dance in the city. I was 
Chairman of the Chicago Dance Council for two 
years and on April 27th of 1941 we presented 
a program -- as the result of our efforts -- 
called the Chicago Ballet Company. This pro¬ 
gram was presented at the Goodman Theatre and 
had great success with critics and audience 
alike. We had most of the city's better ele¬ 
ments working together (or, so it seemed) 
agreeably. But the success became marred by 
intermural quarrels between the modern and 
ballet factions, and came to no good end in 
the courts. Typical of most trouble makers, 
none of those causing all the friction re= 
mained in the city or ever did anything for 
dance in the city. In disgust, I resigned 
and have had little time for other local pro¬ 
jects. The Council had an impressive list 
of names behind it: 

The Sponsors 

Aaron Bohrod Raoul Josset 

Paul Douglas Lincoln Kirsten 

Thomas Hart Fisher Ruth Page 

Rudolph Ganz Bentley Stone 

The Executive Board 
Walter Camryn - Chairman 
Francis Allis Tanya Andrieff 

Sara Barr Ann Barzel 

Gretchen Burbach Alma Hawkins 


(Exec. Bd. Continued) 

Agnes Jones 
Katherine Manning 
Adele Novotony 
Beatrice Stronstorff 


Nik Krevitsky 
Jean Martin 
Carroll Russell 
Mary Vandas 


People are familiar with the Page-Stone 
attempts which were popular from coast to 
coast on tours and neglected on the home 
front. But only a very few of us know that 
after the Opera collapse, Laurent Novikoff 
had an offer for a coast-to-coast tour with 
the Chicago Civic Opera Ballet (then a com¬ 
pany of 60 dancers) but could get no finan¬ 
cial support to cinch the tour. Novikoff 
had Ballets rehearsed and costumed -- "Swan 
Lake", "L' coq Dor", "Prince Igor", "El Amor 
Brujo", "Chopiniana" and "Puncinella". In 
our company at that time we had dancers 
from Pavlowa's Company, The Paris Opera 
Ballet, The Diaghileff Company and the 
Royal Danish Ballet. There was more than 
enough to reconmend it. 

What do I see for the future for a 
Chicago Dance Company? NOT MUCH! Certainly, 
not with any of the present contenders who 
waste their time on street corner perform¬ 
ances and lecture demonstrations -- a 
ridiculous way to build a company. If what 
we have seen at the Opera is an example -- 
let's not hold our breath. 

* * * * 


And were an apitaph to be my story 
J'd have a short one ready for my own 
I could have written of me on my stone; 

I had a lover *s quarrel with the world. 

- Robert Frost 


The Holidays always brings an influx 
of welcome visitors. LAUREN ROUSE, now a 
principle dancer with the Pittsburg Ballet, 
home for a visit with Mother and Us and to 
get medical advice on a serious ear problem. 
NANCY GLYNN also now a soloist with the same 
company will soon be here for a visit. A 
great visit with DAN REILY a very happy boy 
in one of the great Ballet Companies - The 
Royal Dutch Ballet in Amsterdam. DIANE 
REILY wrote a rather tragic letter about 
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giving up dance for marriage but KAREN TIMS 
got her on the phone and talked her into 
another year, for which she promptly got a 
healthy raise in salary. KAREN TIMS was 
home to North Carolina for Medical reasons 
and during her short leave, took time to 
fly to Chicago to be with us on a busy Sa¬ 
turday. We had a long, slow dinner together 
that night and early the next day she was 
off again for The Hague, where she is a 
prominent member of the Netherland's Dans 
Theatre. Karen is a real joy. 

RAY CHAPPATTA has given up his ballet 
shoes for roller skates and is performing 
in Rio De Janeiro. SHEILA REILLY was off 
to Hamburg for the holidays, so we did not 
get to see her on our few days in Milwau¬ 
kee. On New Year's eve we were with BILL 
and SHIRLEY REILLY in their gorgeous home 
in Mequon. BILL is opening another school 
in the city and SHEILA will be teaching for 
him -- she has given up Interlochen. AVIVA 
SORKIN fell and broke her hip in Chicago 
and was convalescing at their home with 
daughter, NAOMI, taking care of her._ This 
was an excellent chance to see and visit 
them both. I was surprised to hear later 
that NAOMI was recently divorced. 

JANICE & BRUCE McCALEB are also on the 
divorce list. MARY ANGELA FORMOLA, in for 
a quickie from Saskatchewan Canada, was in 
for a class and dancing beautifully as 
always. She is extremely active in dance 
in Northwestern Canada. She recently ran 
into SUZETTE POMPEI (Glenn) who, she says, 
is one of Canada's most respected teachers. 

There is a mystery about the wherea¬ 
bouts of MAGGIE SMITH. Although we have 
had no official announcement, we hear that 
PATRICH HEIM is the father of a baby girl 
(by his 4th wife). CHRISTOPHER ADAMS is 
back in Boston after what was practically 
a world tour with the Boston Ballet Company. 
DARLENE CALLAGHAN has left the New York 
area and is now dancing with a North Caro¬ 
lina Company. SCOTT SCHLEXER in class 
during the Ballet Theatre season and danc¬ 
ing almost to perfection. He has become 
very prominent in the Company. 

PATRICIA WILDE held an audition for 
Scholarships at BT in our school and the 


place was mobbed with dancers from all over 
the midwest. MANUEL URREGO has settled down 
with a teaching job in Flaggstaff, Arizona. 
And lovely CHERIE McCOULLOUGH has returned 
from two years in England and has settled in 
the tiny town of Mountain Home Idaho of all 
places. CHARLES PIZARRO is now dancing with 
the Theatre Choreographique de Rennes in 
France. STEVE PRIMIS is recovering from 
surgery that he had during the holidays. We 
heard via the grapevine that JOHN SHARP, the 
second, is doing very well in the Cincinnati 
Ballet and even got a review in the New York 
papers when the Company danced there. 


The program for May 2nd and 3rd is pro¬ 
gressing nicely at this moment and as always 
we have a lot of new, fresh talent and we 
hope a few surprises. This year was almost 
from scratch with mostly new and very young 
dancers to work with. 

Back in June of 1974 Ann Barzel wrote 
in the Dance News concerning the approach 
we have to our programs and it is interest¬ 
ing to quote it here; 

"The Stone/Camryn Ballet is always 
focused on the future as it presents new 
talents year after year. But the past is 
also very much in mind at performances, 
because the audiences include hundreds of 
dancers and teachers developed by Bentley 
Stone and Walter Camryn in their 40 years 
service in the area. Along with new bal¬ 
lets, were pieces in which one could re¬ 
member early performances of individuals who 
have since made their mark nationally and 
international ly. 

Just to reel off a few Stone/Camryn 
alumni, there is James Moore, now director 
of the Royal Swedish Ballet; John Neumeier, 
director of the Hamburg Ballet; Truman 
Finney, leading dancer in the Hamburg Bal¬ 
let; John Kriza; Ruth Ann Koesun; and a 
score of dancers who have been in the Ameri¬ 
can Ballet Theatre." 


***★*★********★**★*★** 
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